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What is art? is an eternal enigma. Since ancient times, so many
philosophers have tried to answer it from different perspectives, such as
imitation, cognition, representation of nature, object of taste, communicable
pleasure, enlightenment, ideal, redemption, emotional exchange, symptoms,
significant forms etc. In order to extend students’ understanding of “what
is art” from different perspectives, this course intends to study the
beginnings, contents, types, histories, theories of art and analyze the
relationship between art and society and power,

AAERE P IRE P ARA B AP 4 i

-~ P HREBGEE):
(=) M3n4r ) (Cognitive @AC)4 % 1 Cl =/ ~C2 BfE~C3 B&* ~C4 47~
C5 FTFE 6 £
(=) T4t (Psychomotor f§#P)4g# 1 Pl #i% ~P2 45 &k ~ P3 x4 i%
P4 B3 it ~PH p & it ~P6 £]iF
(2) TH& ) (Affective BAA4ES (Al 2 A2 F B A3 €4 M _E'_T%‘« .
A pit S A6 RO

CERFIFE TR s, T AP ) 2 eHE

(= DA 1 E P s W 2 r?\’s’ﬂ s TE s TR e PR s
fRHE B RE P HFERHRC-P-AR Y -5 o

(COFHE TR, F1-62 5mpF 5553 %ﬂ B (blde t3ade TR 5
HREZCI~CH-Co7p > 7 FHANCOTT > K BHFL P HAETR) -

(2OF B30 & THE D i v S A GNP KA D BRI

AP a4 3 S RIVEASE T (D Pead | e

(bl4et (51 it 4, 7 $A < AD  BEFRS » RI3585 5] - )

2 , £y , e AP B 12
=3 ?(% 2 ’]{T( ~ ) ?(%‘3 2 Jfﬂ’»‘(«ﬂ% ~ ) p f%—@] B ()P 4
| [ ARAER GEF LML G, H | By analyzing the relationship C6 | ABDGH
B, oM EMTIER E S, B between art and society and
MR ERITEE AR E AR E AT 0948 £ | power, this course focuses on
&, Hié% ﬁﬂ%%iﬁ%ﬁﬁﬁﬁ?ﬁ the critical turning points in
MR, REM IR, EMeYB | art histories and the complex
O OEAH ﬁ?ﬁ_ﬁz Ao kLR E 8L | landscapes of contemporary
art. At the end, learning
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and class debating, students
are expected to have an idea
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