M 1058&RY 1 $YPesT 4 4

LACH o Ty ko . .

AL & A %% HE
METHODOLOGY OF CULTURAL HF* | LIN SHENG-BIN
INVESTIGATION
dF- FALITA e

eSS %g wi E B 28 A
TFSXMI1A ‘

o (o) & oT O O

- BTOELEENRAA
S amTOERELENS -

- .

S RTOARELE A

doCorr ) P a4

A ERTETFTRFICEEFL L Lk o
B. A FHETFRP L ~> @ Fnk i -
C.ERELE5H2 04 o

AR ERANT B N E R XAEFF R — R BB, 5| ZZ A e fTH T
2 EHHEEMNMRPHEEZIILHERELER TR, L2 TATRR SO
RER P EBELEARANHFRTE, DEAOROFRETISEG LR,

ESiA R

The purpose of this course is to learn which are the objects for cultural
study and its methodology in general. And also to understand how to
discover and analyze cultural issues from literary, film and visual art, So to
have a solid foundation of research methodology for more advanced study in
the future,
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