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This course covers three subjects: Film production, multimedia production,
Study in Public Relations & Commercials. Students need to complete a
finished work either on paper or visual presentation for their special study.




ASARRE P IRE PR s AT P 4 AR L

- PRk s(ESR
(=) M (Cognltlve MACAHR 1 Cl =R ~C2Hf-C3 &* ~C4 »47 -
C5 FEE (6 £lid
(=) T4t ; (Psychomotor f§ #P)4AE# 1 P1 #% ~P2 4K & ~ P3 M= i -
P4 B i® ~P5 p & it ~P6 £]1F
() "H&y (Affective HAAAES AL =X ~A2 7 5~ A3 €A~ A4 3 -
AS Pt~ A6 B

CREPERE TR T ROt g 2 AR

(=D dcfe 1§ 0 iR~ BT it 2 r;&fm NS PRI B b MR R L
ﬂﬁiﬁ?{? PHREaHEC-PARY -7 -

(Z)EHE TP A5 $1-62 5P EHEANEFKETT (bl4e iaie TP EE 5
HESC3-C-Compr > R gEANC6TF > B F L PR ETR) -

(Z)F BT EAKF D HFABHERE T hCDPwid | - EARF P FFHE
RO 3 SEM O RITHEASE T A Peid e
(4o s T k(o) Psiv 4 5 7 $kA ~ AD ~ BEFpF » 3235 - )

I

i 580 (Y 2) S 0 () R
L < g L(®E~
¥ PR B | s ()P i 4
1| B AEKESE RN ZFEYF T EFE| Able to use various kinds of c3 |
YN S X audio-vedio tools and
methods of film production .
2| BEAIEE S, BB EMAEZR Able to explore the depth P6 | AD

7, HEMEIES, PEMEER| and breadth of the subject
‘E"E—i/\ﬁﬁbﬁiﬁﬁi’lk

3| FESE R E A A% 4EsE T B 2 3| Applications and integration A6 | ADE
)9)?‘1‘7!: BEAER of the above subjects and
communication tools

HE PRz KE S g2

gji wF Pk - S E = N

|| BAEBRHEASHEY T AT HE - 17707 @ i 4R 2
%Zﬂf’ﬁééjfff

2\ BAUERS, BB G FH R | R DR

ﬁ\&iﬁzﬁk Lkﬁiiﬁ
/Sf' BN E {%Zﬁi’l

BAEHMBERRA LSBT A ZH| B ~HHh -7 (F FIF~3RE AR
ﬁ)ﬁm&ziﬁé




AFARZ RFERF o AR EFER

R EREAAZ R 2

IR AR TS R

BADBREAE BB o 4

P L BR GARTF T R 2Tk

oo

HEFTARBEDFEERY > Tl fch ~ A ey §F

—

FE AR

B i 4

IR R AR AL § ol B B

R TR e RN 3

RS A EE 2 P BRI o R
eFud 4 T fiF A 4G X R EAR

R o B EA R P

p— 29 Rl ) RS b SR R SR B£8R E SO g N
A | 4 5
s it AE LS FIoRB ot o E 2 0w 2 EA -
VALK AR Sl

WBRAALBoReRd > 2 BATREL B I jpL (v

B & 0T o
Fe o8 iR R eha 4 o

| & | O @ OO &
7
5
h

BAMEPTEL L ER ) R2EFFET LA 4N

i8in4 i

Tlowass A % (Subject/Topics) o

11335‘@gﬁ%( #EPPT#HE) | FlamBlsTR, & AW YK/ mAEEA
. B S SLEA

23£$?1ﬁ%ﬂ&&§@%%#$@%%% SHAEPPTHE | %A ek
BEREARSE 2%%%%%&%?%2(*% =
BA. BEAE, EhEs ALAR) / 0K
A QEH: IYASHE. THEFE

s| VT LA . LAY R R ERRAMBE, | AHRE / HERE
FHAEPPTH ZEZS FHHESES BAHERSF) 2.4
5 R B A MERE

A T g s ek mAMRE, RARAE (BABRSE) /| HAZE
%ﬁﬁ&%% DEMA. . BATT

S ooy | EERAE, Moy, mEsE BBAR (HAMRY | BFAR/ bEE—
¥) / éaﬁ%)% & DEHA. W, %iufT P %

6 12223;;? #EE 4L Breakdown / Shooting Outline, B A& # BIRZRG/E £ EF
% (BARERLSFE)

7 12222;;? 313 #8433 Production Planning, #H#Z 3 % ekt TR

s| OO st 23 (SR k. 6B, BAARR) P NE T Y

105/11/07~
? 105/11/13 BECECE S 2
10 105/11/14~ ;%E]‘:P%-ﬁ(‘ﬁ

105/11/20




W[ S e R RS RS (RE2EE G yILRSHA, AR
105/11/28~ . - o "
12| 519708 £ K 313 © Storyboard / Camera Work / Directing /%ﬁﬁ,?fiéﬁ'éﬁﬂ\ HFEES
105/12/05~ s T oo -
13| 5111 | B3T3 : Storyboard / Camera Work / Directing % sLkctam, BHED

14 1222;2? £k 315 : Storyboard / Camera Work /
Directing, # 4 # 612
105/12/19~ ran
15| os/10/95 | 2h1 5T ¢ Storyboard / Camera Work /
Directing, # h #6183
105/12/26~ N
16| e 001 | A 573 ¢ Storyboard / Camera Work /
Directing, # & #6585
| O e g s, TR MR R T
106/01/09~ .
181 1 06/01/15 MR HA
o ILARERNERGETEMAZ/H, HEM FLRMFATBAEHRA N
P MR ENHE, ARBREARA TR BEFIMORME, FELI>FH
ALFAE | LRARFHCCRE, BREAITLARFRARES,
2!7{\‘;81{37(1)36 BT F TR, FREARE0OUNAZRETHA, FHh TR
45 1E30%,
SEFFEVREAIMEAM, ©FFTARLEME0Y
A3 K A AE3096 A 20 5 B AE B4R,
535:5}] Fi&, B, FAREASXREFMERE, 235, BBAIRHE, HEEF
— R =22
o, sHRA010%, #HF 1209,
BAEEEBBE —ET T30
THEE 48 weitsy@gmail.com
KM F EAN |
AFZEREFBIRBISHWAMAE T53]) o
oo BRI BRIk, SIS (8) 2MERAE, FH
4 RSt A
R RA o o ‘
CERFMAFER T THFANZM BRIELHTREZ MBI Z A&,
KEXHE | €, #BR XCE@EHTIHM. BAXH, BE0H TEXH)
LRAERE (FFH)
E R SR HEFEEH

http://tsp.ec.tku.edu.tw/QuickPlace/audiovideo/Main.nsf/h_Toc/7Tb6b65b4b3abc
6fad8256e44002f5947/?0penDocument

29

\\\?{r
<l
pul"™
Sher

% 3% 0n Directing, David Mamet, %A & %8

EHRS  BHEZLRANE A Ak % The Power of Film (by Howard
Suber) ,F-#BH#& H B 3507T

HAgHEER REE, KBEEEHR, 02-2762-T905

#E424% 4, Michael Rabiger, & A& HZAET9

TEREURE, kEHE, HBF HRA




e BOCAMP Y R R e R 2 SRR R)
L P % @FEFE: 300 % GHFFE 300 %
Lk
TN emRFE 300 %
T O (ERXEZ2E) 1100 %
rfﬂ%‘f”ﬂ% ¥ I8 % % fenk ! http://info. ais. tku. edu. tw/csp & d ik
g B F (%x C http://www. acad. tku. edu. tw/CS/main. php) # 7+ % " #f7 &5
J

;J_.éﬂ:-%‘ I '—QT?\:J _{g_)\ o

XASPEERENFTE cFRYDEKHT > p A BRI A FE ULTR -

TAMXB4A2460 1A

%5 F / %5 F 2016/6/28 0:13:32




