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This syllabus is built on the view points of philosophy of arts to interpret
the varieties of idea of arts, and to introduce its development and transition
via six major discourses, Accordingly, the class aims to bring focuses of the
interrelationship among author, artwork, reader(the viewer), and in—-between
as well as social cultural history in terms of “art cognitition”, “art category’,
“art and non-art”, “gazing art and connoisseurship”,” art and esthetic
sensibilities”, “art as way of cognitition”.
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