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“Performing Arts” covers a wide range of artistic genres, mainly divided into
three fields — theatre, music, and dance. This course focuses on guiding
students to experience and appreciate various contemporary dances, including
those of ballet, modern, postmodern, dance theatre, Japanese Butoh and
diversified Taiwan's dances. Through learning historical background, viewing
dance works, and exploring dance practically, students will gain an
understanding of dance as an art form cross—culturally, view concert dance
at ease, and cultivate humanistic qualities and aesthetic appreciation,
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dance/theatre by means of
viewing and discussing a
wide variety of European,
American, and Asian dance
genres and styles,
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R & 336 B B AR, will be able to gain an
understanding and respect for
diverse body idioms and
cultural pluralism of the 21th
century and expand his/her
worldview,
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R¥GERLEHGEN, skills in responding verbally
and in writing to the
experience of viewing
dance/theatre, both in live
performance and on film,
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other classmates by choosing
a performing art’s topic,
person, or dance that each
group would like to research,
experience and dig deeper
and present their findings or
performance in small groups.
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