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The content and design of this course serve two purposes: (1) to impart a
familiarity with the history of western literary criticism; (2) to cultivate the
virtus of an active performance of critical theories——so the student will be
obliged to apply these strategies to literary texts.
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WL EH 2 H B to cultivate the virtus of an
active performance of critical
theories, especially in terms
of Benjamin's notions of
history, literary tendency, and
the idea of newness, so the
student will be obliged to
apply these strategies to
literary texts.
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performance of critical
theories, especially in terms
of Benjamin's notions of
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student will be obliged to
apply these strategies to
literary texts.
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105/02/15~ .
1 105/09/21 Introduction
105/02/22~/| , ) . ;
2| 05/02/28 Unpacking My Liberary" (59-67)
3 122;22;?? "The Task of the Translator' (69-82)




105/03/07~| , . )
4 1050313 | The Task of the Translator" (69-82)
105/03/14~
S| 1050320 | B- Brecht (on DVD); "What Is Epic Theater'
(147-55)
105/03/21~| , _ . }
6| 1050327 | What Is Epic Theater' (147-55)
105/03/28~| , ) } ]
" os/oa03 | Some Reflections on Kafka' (141-47)
105/04/04~| , ) } ]
81 105,010 | Some Reflections on Kafka' (141-47)
105/04/11~ _ ] ‘ .
9 os/0a/17 | Review 1; Term Paper: An Outline
105/04/18~ e
11 0570724 W £ XA
105/04/25~ - .
) s 0s0; | On Some Motifs in Baudelaire (155-201)
105/05/02~ - .
120 05/05/08 On Some Motifs in Baudelaire (155-201)
105/05/09~
31 05/05/15 "The Work of Art in the Age of Mechanical
Reproduction’ 217-53)
105/05/16~| , . .
4| 050592 | The Work of Art in the Age of Mechanical
Reproduction' 217-53); Paper Due
105/05/23~| @ e 4oy
105705729 BRAHA
105/05/30~
16 —
105/06/05
105/06/06~
17 —
105/06/12
105/06/13~
18 —
105/06/19
Class mandatory
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Key Readings in Ecocriticism (Bookman , 2015)
ot A Water Benjamin, Illuminations (New York: Schocken Books, 1968).
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