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What is art? is an eternal enigma. Since ancient times, so many
philosophers have tried to answer it from different perspectives, such as
imitation, cognition, representation of nature, object of taste, communicable
pleasure, enlightenment, ideal, redemption, emotional exchange, symptoms,
significant forms etc. In order to extend students’ understanding of “what
is art” from different perspectives, this course intends to study the
beginnings, contents, types, histories, theories of art and analyze the
relationship between art and society and power,
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through accumulated reading
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are expected to have an idea
of what art is,
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L4694 R (The Beginnings of Art) , Ernst Grosse # Z#i#9 A, Thomas
E. Wartenberg Bl AT B : 1A B & RMA R L/bEw (Practices of

Looking: An Introduction to Visual Culture, Second Edition) , Marita
Sturken, Lisa Cartwright ¥&% 7 X, (Ways of Seeing) , John Berger ¥.&

#/,F (The Sense of Sight) , John Berger Bx E#9##3%, Max
Horkheimer, Theodor W. Adorno %M ¥ £ & 4#E 1, II (The Expanding
Discourse: Feminism and Art History) , Norma Broude and Mary D. Garrard
ed. %#% (ON PHOTOGRAPHY) , Susan Sontag 3K ZE#Hi#E

# 11l (Theories of Modern Art) , Herschel B, Chipp & REZ 2 & ix

%% (L'Analyse des Films) , Jacques Aumont & Michel Marie &% & £ 698
Z EHMABF AL RE (Making Meaning: Inference and Rhetoric in
the Interpretation of Cinema) , David Bordwell 44t 2 : B E B BT X
Z ¥ % (Sociology of the arts: Exploring fine and popular forms) , Victoria
D. Alexander 484 : HEA N E &4 (Mapping the Terrain: New Genre
Public Art) , Suzanne Lacy #35FM A 1 A EM P ey LB 84

i# (Conversation Pieces : Community + Communication in Modern Art) ,
Grant Kester 2 # % &% : & E% (Visual Methodologies: An
Introduction to the Interpretation of Visual Materials) , Gillian Rose ¥4 9
5 A 2R % /b3 (Practices of Looking: An Introduction
to Visual Culture, Second Edition) , Marita Sturken, Lisa Cartwright #t&
¥ 44 E 47, Niklas Luhmann
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