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This is an introductory course to literary canons and traditions of the
Romantic period. Primary texts are divided into chiefly three categories:
Romantic poets, gothic literature, and women writers, Theoretical framework
covers German Idealism, Freudian psychology, feminism, and (post)colonialism.
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104/09/14~ .
1 104/09/20 Introduction
104/09/21~ . L
2 104/09/27 Romantic Poets 1-William Blake
104/09/28~ . o
31 oa/10/04 Romantic Poets 2— William Wordsworth
104/10/05~
4 Romantic Poets 3— Samuel Taylor Coleridge
104/10/11
104/10/12~
5 104/10/18 Romantic Poets 4-6- George Gordon Byron and
Percy Bysshe Shelley
104/10/19~ .
6 104/10/95 Romantic Poets— John Keats
104/10/26~ )
7 L04/11/01 Scholarly Articles
104/11/02~
8 loa/11/08 | Short Paper
104/11/09~]| _ .
9 L04/11/15 Mid-term Exam Week
104/11/16~ . o i
10 104/11/29 Enlightenment & Romanticism— E. T. A. Hoffman s
The Sandman (1816)
104/11/23~ . )
W o112 Gothic Literature— Edgar Allan Poe
104/11/30~ ) ) ] _
12 Women Writers 1- Emily Bronté's Wuthering Heights
104/12/06 (1847)




104/12/07~ , ) .
13 Women Writers 2— Emily Bronté's Wuthering Heights
104/12/13 (1847)
104/12/14~ L. ,
14 Gothic Literature— Bram Stokers Dracula (1897)
104/12/20
104/12/21~ L. ,
15| L oa/12/97 Gothic Literature— Bram Stokers Dracula (1897)
104/12/28~ .
16 105/01/03 Conference Meetings
105/01/04~ .
17 105/01/10 Student Project
105/01/11~| .
18 105/01/17 Final Exam Week
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