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the status quo of this media but also understand where does

work,

[ Visual Narrative Project | is a class that tries to help learners to make
sense of the universe composed of images been accumulated from the birth
of this art form. Learners will not only have to understand the history and

his own body

of work stand in this 'mage universe ' technically and ideologically. And
furthermore be able to explain his own work and critique on other people's
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On Photography , The Photography as Contemporary Art / The Photograph
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