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This seminar explores major plays and theatrical movements in contemporary
American theatres,
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o [P HPAzse m % (Subject/Topics) # 2
104/02/24~ .
1 104/03/01 Introduction
104/03/02~ .
2| 010308 | Armri Baraka The Dutchman
104/03/09~ ] o _
3 104/03/15 Wendy Wasserstein The Heidi Chronicles
104/03/16~ . . -
4 104/03/92 Marsha Norman night, Mother ; Fe’}mmsm and the
Canon: The Question of Universality ——from The
Feminist Spectator as Critic (Dolan)
104/03/23~ .. . .
3 104/03/29 Norman night, Mother; production
104/03/30~
6 104/04/05 HOLIDAY
104/04/06~ . .
| loasoas2 | Paula Vogel How I Learned to Drive (film)
104/04/13~| « ) ] ] ' .
8 104/04/19 Narrating, Witnessing, and Heal’}ng“ Trauma in Paula
Vogel's How I Learned to Drive ; "The Pedophile in
Me: The Ethics of How I Learned to Drive
104/04/20~ .
9 104/04/98 August Wilson Fences
104/04/27~| _ .
100 Jog05003 | Midterm
104/05/04~ }
11 104/05/10 The AIDS debate & Larry Kramers The Normal
Heart (HBO film)




104/05/11~
12\ g40517 | TBA
104/05/18~
3] orms | YELLOW FACE
104/05/25~ ]
14 a/05/31 Cherrie Moraga The Hungry Woman
104/06/01~
15| Loas0ss07 | Edward Albee The Goat
104/06/08~ T .
16 104/06/14 Eco 4: José Rivera Marisol
104/06/15~ . .
71 low06/21 | Farks, Suzan-Lori. America Plays
| 10406722~ "
104/06/28 erm paper presentation
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