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This course provides an introduction to the history of Modern architecture
and art in 20 Century and beyond. The most important developments
including architecture, graphic design, product design, furniture design,
interior design and digital design.
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provides the background
needed for understanding the
rich heritage of historical
design in the arts, as
influenced by political,
religious, technological,
culture, climatic and
geographic factors.
Performance will be assessed
by students' comprehension of
the structure and utilization
of contemporary art creation
to extend to personal creation
by students' homework and
project report,
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