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This course aims to familiarize students with ways and strategies of reading
and studying literature. Aside from enhancing their reading and writing
ability, this course also seeks to help students to understand different
cultures, establish the relationship between literature and life, and lay the

basis for future literary studies.
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103/02/17~ ”

1 103/02/93 Tone: W, D. Snodgrass, Leavmg the Motel ; Poetry: Tone and
Theme: Maxine Kumin, “Wookchucks,” Adrinne Rich, |Thme
“Aunt Jennifer's Tigers

103/02/24"/ . . ” eqqe “ ”

2 103/03/02 Marge Piercy, . “Barbie Doll,” William Blake, “London, Poetry: Tone and
W. H. Auden, Stop all the clocks, cut off the Theme
telephone

103/03/03~| __ . . « .

3 103/03/09 William Shake”speare, That time ‘pf year thou mayst Poetry: Metaphor,
in me behold, Emily Dickinson, Because 1 could not Personification, Simile
stop for Death—," Robert Burns, A Red, Red Rose and Analogy

103/03/10"/ “ . ” . .
4 Nathaniel Hawthorne, The Birth Mark Fiction: Symbol and
103/03/16 : :
Figurative Language
103/03/17~ « ) . ” . L. . .
5 A. S. Byatt, The Thing in the Forest Fiction: Figurative
103/03/23
Language
103/03/24~ ) ) “ . . L.
6 Gabriel Garcia Marquez, A Very Old Man with Fiction: Theme
103/03/30 . )
Enormous Wings
7 103/03/31~ L . E d . h “L M d. . ” F. t. . Th
103/04/06 ouise Erdrich, Love Medicine iction: eme
103/04/07~ ) i
8 103/04/13 Quiz 1 continued
103/04/14~ i
’ 103/04/20 Review
103/04/21~ Srs
19 103704727 Wp A A




11

103704728~

James Dickey, “The Leap,” Edmund Walker, “Song,”

Poetry: Symbol

103/05/04 Dorothy Parker, “One Perfect Rose,” William Blake,
The Sick Rose
103/05/05~ « » . . .
12| 030511 Howard Nemerov, The Vacuum, Adrinne Rich, continued
Diving ”into the Wreck, Brian Turner, Jundee
Ameriki
103/05/12~ « .
13 103/05/18 Dylan ”Thomas, Do Not Go gentle”mto That Good Poetry: External Form
Night, Natasha Trethewey, Myth
103/05/19~ “ ) ) . .
14 103/05/95 William Shakgspeare, My mistress eyes are nothing Poetry: Sonnet, Haiku,
like the sun, Haiku: Chiyojo, Basho, Buson; Concrete Poetry
103/05/26"/ “ . ” . . oy e
15 William Faulkner, A Rose for Emily Fiction: Critical
103/06/01
Context
103/06/02~ . )
16| 130608 | Faulkner, (Continued) continued
103/06/09~ ) )
17 103/06/15 Quiz 2 Review
103/06/16~ Srs
81 103/06/22 WARAAA
1. regular attendance
?%f% 2. read assignment before attending the class
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Kelly J. Mays, ed. The Norton Introduction to Literature, Shorter Eleventh

itk Edition, 2013,
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