ML B 1028 ERT 2SI ARSI F A

KR B | e
St LA ok | MR
HE* | CHEN, HUI-YUN
PERFORMANCE ARTS
HiEn i A .y
L RS s | 4B EEH 288
TNUMBOA P

g " £ 5 P %

Bﬂ‘}

B f B AR nni L RAD S HEN 2 Lk S RS 2
e S E RIS CONTEE P QIR Fy R R WA

RS

L
i

Bos A A 2 %

T 0" m U 0w
et

Sz 4

TREEN) REZMELREE DO — (AR, AERELB&RELTNES
MAAER, LB KA., 1, BARKFEE LA ZMH, ﬁk&m%ﬂ@&i
k??ﬁ%i%%@ﬁmﬁéﬁiﬂ BRTNBEERARFEREZIS, A%
TAMREY, ZHELRGHOTRAL, FB ii%%%i%ﬁﬁﬁ@%ﬁ

R BRAREENOEEERE .,

'Performing Arts' is an umbrella term, which contains wide definitions, This
module could be divided into two sections: Euro—American contemporary
theatre and Asian theatre. Images, videos, play texts and theatrical exercises
will be applied as materials to introduce intercultural performing arts to the
students, In addition to introducing various performing forms, the students
will also be asked to conduct related field research of Taiwanese theatre,
and to know the making of theatrical works by observing how a traditional
or contemporary theatre company makes a work,
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will be encouraged to further
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relationships between theatre,
audiences, reality and society,
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