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This course focuses on the history of art, From the social, class, gender and
environmental perspectives, we explore the visual languages and the ideas of
art,




ASARRE P IRE PR s AT P 4 AR L

-~ P EREBGER
(- ) Mznar (Cognltlve MACAHR 1 Cl =R ~C2Hf-C3 &* ~C4 »47 -
Co #=#~C6 £l
(=) "#ta , (Psychomotor f#£P)4E# @ Pl #-i ~ P2 8 F & ~ P3 M= 4k i -
P4 B33 it ~PH pd it ~P6 £]iF
(=) THR ) (Affective BHAAES (AL 452 A2 F B A3 €4 M R
5 pit ~ A6 7B

CRERERE TARA S T RO 4 ) 2R

( ) R RSAR SR P AR W i 2 r;&f‘—’j s T 2 TER % PRk B
ﬂﬁi:ﬁrﬁﬁ;‘li HEC-P~AR P - 37 -

(C)FE8E TP g% $1-62 5@ TENERFEETT (b4 i TP BE &
HEZC3~CHCompF > R ZHANCOTT » i B FLPHALTR) -

() 'F%“T’Téiﬁffrgﬁﬁﬁﬁ [$REE T CDPsid ) c HARE P HREHE
D) ) SR RITEA SR T AR A o
(4o T (o) Fwin 4 | 7 4 RA~ AD ~ BEFPF > Q|35 7] o )

; 522 sog 0 () e
i ~ w8~

5 ¢ Y N ISR

1| &R EdF R The introduction of New c4 | DG
Genre Public Art

2 | EAREMERAHEAN The Guide of Contemporary Cs BG
Art,

3| BAUTHE F ) 9 Mt oh The criticism of the art news| (5 AG

4| BER G A Contemporary Art and Society | a4 H

s\ REHRE TERM) B4 key word: field and space, P6 | ABH

6 | I R EAIEREM I, Research practice, A6 | DGH

7[R E AT E . exhibition curating A6 | DH

8 |B k&1 teamwork practice P4 | G

KEPHR2Z K 287822

W KE P KE 2 T
MECRAAE N ¥ SR it~ E ERLRE
2 | EREMERAEEN EENS T FiT 4R
3| BT F TR E RIS I LR
4| BEHARGHEY EEET ER ERLE
S| REHHE TERM) B4 EEUINNS I o L
6 | R AL ERAM U E, it~ 3t FIE~FL
7| R R T HLBITE . a3 FiE~ R




Bl ko T A1

it 6 IEEET

AGAEL RFERF B ARREASEA

A R A KRR R

DIRARLTF

BARBEEAG RO LA ORI R 2R
SR

REFTUAHPERERY > Bk A el @y §
:]'Lo
F

Brjidp N B AL g R o B B o R S A g

B e 4 o

TfRE A R 2 0 oAb IR F 0 FF AR P
mﬁﬁzﬁéémiamﬁi

it% D EREERCF RPN T A BER T AR AL T

9
i T'i_@/:\_. lnd m[’""b’Léfj_'_ﬁré.| }}m—l i—ﬂlkho
Ly = ﬁ‘f% ‘f vh EAPR
. MRS LR A LR R TR AT A E

P??” j"F\c {i’\m °

® | & | & | O o 0 o o
o
|4
¢

BRAHEOEF2ZIRE O RAZFEY L2 LT

4 o

ok B4

=K

PPz

F\

% (Subject/Topics) #ir

103/02/17~
103/02/23

w

FREH 2 MERBEAILEEENAEF 2

103/02/24~
103/03/02

#w =My BAE

M AN LR B E

103/03/03~
103703709

ERck VEIGEE A E X

103/03/10~
103/03/16

ERNCRAE SR i RO 31

103/03/17~
103/03/23

8 R E A 3R 8 I B L B AR M2/, £25%

103/03/24~
103703730

MRl @ TRsF) g RAMESE 2 M2/, £25%

103/03/31~
103/04/06

$ERAE D

M) TA5%

103/04/07~
103/04/13

S BHR P A1

103/04/14~
103/04/20

S4B HA P A2

10

103/04/21~
103/04/27

A F KA

11

103/04/28~
103/05/04

S4B HA P 43

12

103/05/05~
103/05/11

ZHRE TN Ltm, BRIZAAS WARZRAR T




103/05/12~ s et e . rs
13| | 03/05/18 SR NAELZEHMREIRZIHITOHRE J& B AR Lot e
108/05/19~( 0 ) o s e SN B B v B o
14 50505 | S ARAESE AR K AR 23 2 AT 4a 5 4R 6 B 5 B 4k LR 3
103/05/26~ o A = . . .
15| us0s0 | RS TED FHEITH J& 5 R R AE B B K AR
&
103/06/02~
s 489 O\ = ﬁikﬂ 24:
16] \ospes0s | RS TR A F AR
103/06/09~ .
71 103/06/15 AR
103/06/16~ .
181 103/06/22 HAEHA
i} Pk
ARER
xEXH | T, BB
From Classicism to Postmodernism CREHFNZBIANR) . BEWEHRAE (Bl
¥k h L SaD

(RREH#EHE—= %) (Rosie DickinsE . ZF 4 HR) . (EHA8I%
*¥) EHGombrich- (G&#&I1E) %174, Stanley Abcrcrombie (i %= E4T#L)
¥®T, % H Cynthia Freeland) B T, 8% E49% 2 )

N
ol
e
s

Grant H. Kester®, (&%) , (HFMAGE—RAREH PO EFZR) |
B, B, P4REE 2006, &b mAERA

Grout, Catherine (2002), (E#MNEM #EG2YERAIME) |, BhE53E &
n

Nanjo, Fumio.®& § ¥ 4 (2004),
T, RFLEE WERTHRKR
Suzanne Lacy#R, (E&BR—FHBEAANLEN) & RBWEE 2004, &
db A HmA

hRERE, (BEm—EeEHeEfRNIcEmRT BRAES) , 2011, &
b RAR AR AT R

s

CEM R T —H LR EANTEFHBID) |, F &

e B AT S0 SRR R e (TR L SRR B)
®LFEE: 100 % @FHIFE:100 % @WPFFE: 300 %
sk o
TR emAkFE 400 %
T | @R (BARAEBEBHNIE) 100 %
" EE A F I ks n http://info. ais. tku. edu. tw/csp & 9 Fitie
o B R (#x :http://www. acad. tku. edu. tw/CS/main. php) ¥7+id % &7 &5
"E EJ gL%%_}j@T?\:J@)\O
XA RO LFENTE FRYIEKHFT > FAFZRERAFE ULTR -
TEAXB2A0868 0A $4F /£ 4F 2014/1/15  15:05:14




