K1+ B 1028 | 893k sI 44

AL ETEY B0 R
/\

ST A B | A

KEF | MING HUNG TU

READING IMAGES AND VISUAL CULTURES

E2 - LA

9 )
B o s iﬁ i3 HEW 35~
TFLXMIA P

o (o) & oT O O

-t h (Mission) BAEIFZ EZ M 4R -EFFKREE S ATy
RS

- R (Vision) -EA#FE2 JIEAPEFHEZEATNBELB Bt @5
FHES R I RFHEFELT T E2ZHF ko

o HE (Value) #2232 afyY > F7H280E > % 2250 -
%t (Strategies)-

Lot~ - B 381 o

2. 43 Y B Y hE M 2 R o

SHRAAZNRFEFLITEL -

4. 7% EFn B B®B %ifi‘uéﬁ:ﬁi o

B.HFBEEXE LT A AE N EEIRETT S G 2 BT RS

it oo

g CoB ) o w4

A BEBELELBMMTI2 04 o

B. & s 7qcfiil> BHRIE2 it 4 o
C. A& Ejird X510 o
D.BA2EFKRERhHEF T LhE ¥
E 1 358 (¢ 7 R*F75) 237 KEA#-
FoAEREAES AR NP HERRT LK R4 -

>

4 o

[add

AR ALY 3R, B, ARBRAMS, e FLATEGR 2
. BEBBNNONB, AR wEE, RIVEREEMEIA, BHE
B UGB AT A WL S50 % T 1R

SAL




This seminar explores the semiotics, technologies, and the institutional
apparatus of visual media/arts (including everyday life images, comics and
films) from an integrative viewpoint. In a comparative gesture, our
understanding of visual culture must include theory of textuality and draws
it into dialogues with visuality, image and sound culture, and media
interface.
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102/09/16~ . )
1 102/09/92 Introduction and Overview
102/09/23~
2| Loa/00/20 | BEDjAmMIN, "The Work of Art in the Age of
Mechanical Reproduction"; brief selection from The
Arcades Project
102/09/30~ . . . .
3 102/10/06 Buck—Morss, selections from The Dialectics of Seeing
102/10/07~ . .
4 102/10/13 Barthes, from Empire of the Signs
102/10/14~ L
5 Kant, from The Critique of Judgment; Hegel from
102/10/20 .
Aesthetics
102/10/21~ . e e . . .
6 Bourdieu, from Distinction: A Social Critique of the
102/10/27
Judgment of Taste
102/10/28~ . .
7 Burnett, How Images Think: Introduction et al.
102/11/03
102/11/04~ )
8 Kress and Leeuwen, from Reading Images: the
102/11/10 . .
Grammar of Visual Design
102/11/11~ ) ) .
9 Comics and Anime I: Groensteen, Thierry. The
102/11/17 .
System of Comics.
102/11/18~| _ . R
10 102/11/94 Midterm week; Final Proposal Due
102/11/25~ ) . .
11 102/12/01 Comics and Anime II: Bolton, Christopher et al, eds.
Robot Ghosts and Wired Dreams: Japanese Science
Fiction from Origins to Anime,




102/12/02~
12 102/19/08 Lisa Nakamura, from Cybertypes; Maggie Morse,
from Virtualities: Television, Media Art, and
Cyberculture
102/12/09~ .
13 The Cybercultures Reader, Introduction et al,
102/12/15
1a| PN o o nciere, T from The Future of 1
102/12/22 anciere, Jacques, from e Future of Image
102/12/23~
15 102/12/99 Deleuze, selections from A Thousand Plateaus (esp.
'"On Refrain)
102/12/30~
16 103/01/05 Guattari, from The Three Ecologies; Deleuze,
selections from Cinema I
7| OOV~ lections from Ci I and Ci II
103/01/12 eleuze, selections from Cinema I and Cinema
103/01/13~ ) ) .
18 103/01/19 Recapitulation and review
o Reading materials are subject to change. Please come to the first class for
i overview and a detailed syllabus,
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