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This course is highlighted on the application and research in music therapy.
The course units are outlined from the perspective of developmental
psychology, with a model integrating the aspects of
bio—psycho-socio—-spiritual as the theoretical framework, Learners will be
encouraged to study the principles of counseling psychology as well as to
express motivation to display music competence, The course will proceed
through practice and discussion, first with an introduction to the methods
and theories of music therapy and followed by an emphasis on the needs of
clients.
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