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This course aims to raise the students' awareness of the relaionship among
film, literature and philosophy. Some issues about adaptation,
montage,ideology, representation will be discussed in class to learn some
basic concepts in the field of film study.
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I Introduction
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102/03/03 Formalist
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loz/03/10 | Montage

102/03/11~

102/03/17 Auteur Theory
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102/03/31 Psychoanalysis
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102/04/91 Review & Group Discussion
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102/05/13~ .
13 102/05/19 Postmodernism
102/05/20~ .
14 102/05/26 Postcolonalism
102/05/27~ W oy
51 02/08/02 BRAAA
102/06/03~
16 -
102/06/09
102/06/10~
17 -
102/06/16
102/06/17~
18 -
102/06/23
i3 Pkl
ARER
HERE | DM
M, EELHMEEXE, FHHKR, 20094F
S RN reading supplements will be given to students each week
TEEy Braudy, Leo and Marshall Cohan, Film Theory and Critiicism: Introductory
Reading, Oxford UP, 1999,
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