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This class aims primarily to introduce to the students some of the major
issues involved in an analytical thinking of cinema/film/movie from a
philosophical and aesthetical perspective,
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analysis of film art can be
practiced, and how critical
judgments can be made for
the film texts after such a
closed reading on them,
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102/02/18~
102/02/24

Introduction to the course

102/02/25~
102/03/03

National Holiday

102/03/04~
102/03/10

ER- &)

102/03/11~
102/03/17

Richard Linklater

102/03/18~
102/03/24

Richard Linklater

102/03/25~
102/03/31

Inception & Dream-—Reality

102/04/01~
102/04/07

Inception & Dream-—Reality

102/04/08~
102/04/14

Rear Window Ethics

102/04/15~
102/04/21

Peter Weir

10

102/04/22~
102/04/28

A E A

11

102/04/29~
102/05/05

Annie Hall

12

102/05/06~
102/05/12

Annie Hall




102/05/13~
102/05/19

13

Interiors

102/05/20~
102/05/26

14

Interiors

102/05/27~
102/06/02

15

102/06/03~
102/06/09

16

102/06/10~
102/06/16

17

102/06/17~
102/06/23

18
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A readig course packet will be ready for purchase in the first week of the
class.
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