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In this course we will study fiction as one of the most essential genres of
literature., We will basically focus on classic short stories though some
classic novels will also be discussed. We will not only learn to appreciate
the major elements of fiction such as plot, point of view, character, setting,
style, theme, but will also come to a deeper understanding of various

approaches and different kinds of criticism.
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101/09/10~
1 General Introduction / How to read a short story
101/09/16
101/09/17~
2| L0003 | The Circular Ruin / Jorge Luis Borges/ Realism,
Surrealism, Magical Realism and Literature of the
Fantastic/ Mythological Criticism
101/09/24~ ) ) . .
3 101/09/30 The Circular Ruin / Jorge Luis Borges/ Realism,
Surrealism, Magical Realism and Literature of the
Fantastic/ Mythological Criticism
101/10/01~
4 L01/10/07 The Appointment in Samara / W. Somerset
Maugham/ Fable, Parable and Tales; Mythology
101/10/08~
5| o104 | The Necklace /Guy de Maupassant/ Irony; Theme;
Style
101/10/15~
6 The Necklace /Guy de Maupassant/ Irony; Theme;
101/10/21
Style
101/10/22~
7| los10/2s | The Necklace /Guy de Maupassant/ Irony; Theme;
Style
101/10/29~ . .
8 oiies | A &P / John Updike/ Plot; Setting; Character
101/11/05~
N o |A &P / John Updike/ Plot; Setting; Character
101/11/12~ ars
01 011118 ATt
101/11/19~ , )
11 No One’'s a Mystery/Elizabeth Tallent; Modern
101/11/25 L.
Fiction




101/11/26~ , .
12 No One’s a Mystery/Elizabeth Tallent; Modern
101/12/02 L.
Fiction
101/12/03~
13 101/12/09 Girl/ Jamaica Kincaid; Gender Criticism;
Psychological Criticism/ Feminism
101/12/10~
14 L0L/19/16 Girl/ Jamaica Kincaid; Gender Criticism;
Psychological Criticism/ Feminism
101/12/17~
15| 1223 | The Tell-Tale Hearts /Edgar Allan Poe/
Psychological Criticism ( The Father Figure by
Daniel Hoffman)/ Gothic Stories
101/12/24~
16| o123 | The Tell-Tale Hearts /E:‘dgar Allan Poe/ i
Psychological Criticism ( The Father Figure by
Daniel Hoffman)/ Gothic Stories
101/12/31~
17| Lo2s0i06 | The Tell-Tale Hearts /Edgar Allan Poe/
Psychological Criticism ( The Father Figure by
Daniel Hoffman)/ Gothic Stories
102/01/07~ sr g
8 020113 AR A
o Students absent for three times will fail the course,
DAY
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An Introduction to Fiction (9th Edition) by X. J. Kennedy & Dana Gioia
FoH s

The Norton Anthology of Short Fiction by R. V. Cassill & Richard Bausch
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