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Based on various texts describing the first encounter of lovers in the novels
of Stendhal, Balzac, Zola and Flaubert, this course is designed to reflect upon
the construction of serial spatial/corporeal models in regards to the
“expression” of life. By putting into play the literary narratives and historical
representation about the French Second Empire, we will enquire into the
modulation of body and the space,
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Y o021 Zola, Emile, Le Roman expérimental 1889,
101/02/20~ . o
2 101/02/26 Zola, Emile, Le Roman expérimental 1889,
101/02/27~ . .
3 101/03/04 7. Zola, Emile, Le Roman expérimental 1889,
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4 101/03/11 7. Zola, Emile, Le Roman expérimental 1889,
101/03/12~ ,
31 101/03/18 1. Zola L oeuvre
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6 101/03/95 1. Zola L oeuvre
101/03/26~ ,
" Lo1/04/01 1. Zola L oeuvre
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8 X
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9 101/04/15 presentation orale
101/04/16~ .
10 101/04/22 4, Breton Nadja
101/04/23~ .
11 101/04/29 4, Breton Nadja
101/04/30~ )
12 101/05/06 4, Breton Nadja
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L01/05/13 4, Breton Nadja
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L01/05/20 5. Duras L Amant
101/05/21~ ,
15
L01/05/27 5. Duras L Amant
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16
101/06/03 5. Duras L Amant
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L01/06/10 5. Duras L Amant
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