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THE DIALOGUE BETWEEN MUSIC AND ART
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In this class, we will explore various kinds of dramas and will discuss the
relationship between music and dramas, Students can experience different
kinds of performing arts and learn how to appreciate them.,
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101/02/13~

101/02/19 Introduction ; The relationship between dramas and

music

101/02/20~

lo1/0as9s | Western Classic Opera I

101/02/27~
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101/03/05~

to10s11 | Western Classic Opera 11

101/03/12~

101/03/18 Dance and Music: Ballet

101/03/19~

101/08/95 Dance and Music: Modern Dance and Others

101/03/26~

101,/04/01 Film Appreciation

101/04/02~
101/04/08
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101/04/09~

o105 | Amadeus, review

10

101/04/16~
101/04/22

R

11

101/04/23~

101/04/99 Musicals: English Musicals

12

101/04/30~

101/05/06 Musicals: French Musicals
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The Complete Idiot's Guide to Music History by Michael Miller,

Kotk ISBN:978-1592577514
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What to Listen For in Music by Aaron Copland and Leonard Slatkin , ISBN:

978-0451226402
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