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This class assumes you have read some of the classic modern dramas in
anthologies and are interested in exploring plays or theater in more depth,
and thus we will focus on experimental dramatic texts and performances
available on film, We will view clips from productions to supplement
readings. Students will apply what they learn, guided by the instructor, to
produce a short conceptual or experimental play to be performed at the end
of the semester.
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| To learn to analyze plays in C2 | ABCDEFGH

a variety of contexts and see
multiple dramatic possibilities,

2 To become familiar with 2 ABCDEFGH
drama of the modern world
performed primarily in
English,

3 To learn through practice in P3 ABCDEFGH
conceiving and performing a
short play.

HE DR HE e

g wE PR T g o
Do

! HE B/ FIF SRR | FE L S FREAR
? EXNEE R A L AL T =

iR

3 i3 FiESdRE ~ PR




AFARZ RO RF o ARREAFF RIS

LA BReAAZE B PO M
O FEad B AR FRER P A AL TR BB A E R
ST TR e 3 IR ks
<> iiﬁ}%? '?t”"")*ﬂ ﬁﬁ;-@f_" [ TiFE 'E"%;fi:}i"rﬁ‘b?fg:\/,,\*q-\gugﬁ
= @’}[— 'P\’é:ﬂ‘ o
, . R PEALE B ERSCRB S EFESRA L FE
N }‘i ::"E:’»“;: ); }5" Ag A B%ﬁ g % = d
© EEARBAAEER 2R ATEY R DR L 7
O B s iaEe %%Fﬂ}f@% At A Eme L E & = HRZFF B g 0
~ =R 4ok frw B2 AR R o
A fREAN S FRAADEY o FRFE PN APBE
AN ) 3 . A '
<> p J}?A#'? ,L@%fli ‘f\?é‘é" ,iﬁ%‘f{{g_@,gsﬁﬁ—ﬁ% mﬁ
o ABRBEfR S AR KA TR LB R R
3 H 3 B A2
O ABREE AR AR 0 00 AR AL -
. ‘ EFRRHC T RR FEEIEALE > $81LFF R
2 N vkl 2} -.a X 7 n 27
© RS TR S AT E SEEE P A TN E
LRI i S A

j’f p P43z n % (Subject/Topics) Bl
101/02/13~ . . .

1 101/02/19 Introduction/overview of 20th Century experimental
drama: Understanding the importance of concept in
contemporary performance arts,

101/02/20~ ) ,

2 101/02/96 Transcultural experimental theatre: W, B, Yeatss At
the Hawk's Well and a Japanese Noh Kagekiyo, tr.
by Ezra Pound and Ernest Fenollosa

101/02/27~ ) . .

3 L01/03/04 Short dramatic works: comparing texts and films of

plays by Samuel Beckett
101/03/05~ ) . .

4 L0L/03/11 Short dramatic works: comparing texts and films of

plays by Samuel Beckett
101/03/12~ i ) .

5 101/03/18 Short dramatic works: comparing texts and films of

plays by Samuel Beckett
101/03/19~ “ . .

6 101/03/95 Roland Barthes — The Brechtian Revolution, Bertolt
Brecht on theater/Augusto Boal — Theatre of the
Oppressed

7 121;2;?? Augusto Boal — Theatre of the Oppressed; begin
Bertolt Brecht — Mother Courage

101/04/02~

8 101/04/08 Bertolt Brecht Mother Courage

101/04/09~

9 L01L/04/15 Bertolt Brecht Mother Courage

101/04/16~ .
10 1 01/04/22 W A A




101/04/23~| _. . .
11 101/04/29 Discussion of final
productions—concept/invention/writing.Collapsible
Poetics Theater — Rodrigo Toscano
101/04/30~ .
12 Eve Ensler — The Vagina Monologues (excerpts)
101/05/06
101/05/07~ « »
13 101/05/13 Antonin Artaud, The Theater of Cruelty
manifestoes, To Have Done with the Judgment of
God (a radio play)
101/05/14~ e
14 101/05/20 Eugene Ionesco — Victim of Duty
101/05/21~ e
15 L01/05/27 Eugene Ionesco — Victim of Duty
101/05/28~ )
16 101/06/03 Student productions
101/06/04~ )
17 101/06/10 Student productions
101/06/11~ Sy
B 0106/17 AR A
o One group project is required: students will conceive and perform an
2k original play, For students interested in developing research skKills, a
1R %18 | presentation of a research paper remains an option,
There are no make—-up exams in this course; both exams are during
midterm and finals weeks, Be sure to include Chinese name and student
number on exams and paper (presented at end of semester). Although I do
not take attendance, students who do not attend class tend to have a
difficult time passing the class. Exam questions are based on in-class
discussion, thus generic and online sources will be of little help to students
without understanding of our ongoing class discussion. Essay exam answers
which do not directly answer the question but rather give vague, general
answers will receive very low scores, The course schedule may be adjusted
as needed during the semester,
wEXG | B KK
Course handbooks will be available at copy center (TianKuei)
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