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A general introduction of the French literature, this course is designed to
improve students’ reading comprehension and ability to differentiate various
styles of writing, From the social historical aspect, we will take into
consideration the production of literary texts in 19th and 20th centuries in
France, From the esthetic point of view, we will reflect upon the question
of how the creativity of language—thinking/act is engaged in a process of
resisting against social norms and “doxa” in terms of “common sense’.
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1 ﬁjgijizw Introduction: Ville et Modernité
2 Ejgijzgw Oeuvre, Zola
3 Ejgzjzzw Oeuvre, Zola
4 121;22;?? Au Bonheur des dames. Zola
5 121;222? Au Bonheur des dames. Zola
6 ﬁjgzggw Du coté de chez Swan. Proust
7 121;222? Du coté de chez Swan. Proust
8 121;21;2? La prisonniére, Proust,

9 121;21;?? La prisonniére, Proust,

o e e
11 Ejgijzzw Nadja. Breton
12 Ejggjggw Nadja. Breton
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