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This course focuses on the history of art, From the social, class, gender and
environmental perspectives, we explore the visual languages and the ideas of
art,
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1 FAR A Eg T Z A The introduction of New C4 ABDGHI
Genre Public Art

2 | FREME RABEAN The Guide of Contemporary C5 | ABDGHI
Art,

3| BT E R S The criticism of the art news C5 ABDGHI

4 | BprEta e Contemporary Art and Society A4 ABDGHI

S| RESRE T2 B4 key word: field and space. P6 ABDGHI

6 | FEIBE RMAEBEMIE, Research practice. A6 ABDGHI

7T REHREEARITEH, exhibition curating A6 | ABDGHI

8| B o A1 teamwork practice P4 ABDGHI
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