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In this course the students will learn the theory of western aesthetics and
its theory of art, which are fundamental to contemporary creation and
discourse of art, This course also intends to help students understand how
to write an aesthetical treatise.

Topics covered in this course include:

1.0verview: Studies of Western Aesthetics and Theory of Art

2.A Synopsis: The Creation of ArThesis Writing

4 Where Is Creativity?

5.Methods of Argument

6. The Artist and the Work of Art

7.The Audience and the Work of Art

8.The Artist and the Audience
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In this course the students
will learn the theory of
western aesthetics and its
theory of art, which are
fundamental to contemporary
creation and discourse of art,
This course also intends to
help students understand how
to write an aesthetical
treatise,
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