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In this course we'll read a cross section of critical texts. Thus the purpose

of this course is to impart a familiarity with contemporary literary theories

and criticism so that students will not only arm themselves with ideas that
have shaped contemporary scene in literary studies, but also can apply them
to the reading of literary as well as social texts,
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this course serve two
purposes: (1) to impart a
familiarity with the history of
western literary criticism; (2)
to cultivate the virtus of an
active performance of critical
theories——so the student will
be obliged to apply these
strategies to literary texts,
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Giorgio Agamben
Alain Baidou
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The Cambridge Introduction to Walter Benjamin
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