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The simplest definition of "Digital Storytelling in Libraries" for this class is
"through making and arranging photos or videos, telling a touching story
about libraries or bookstores, Through theme-based lectures and practices,
students will understand the concepts and skills of digital storytelling, and
be able to develop production skills through assignments of photo essays
and a 3 to 5 minute-short film team work,
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develop production skills of
digital storytelling, from
setting issues, writing
proposals, shooting films, to
post—production,
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